
  

 

D e p a r t m e n t  o f  P e r f o r m i n g  A r t s  
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CONCERT
goes Baroque! 

A family-friendly concert of poetry, dance, and music 

Sunday,December 7 
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PROGRAM 
Thank you for turning of electronic devices. 

This program is approximately 90 minutes in length, with no intermission. 

PRELUDE 
Nun Komm der Heiden Heiland, BWV 659 

Curtis Smith, organ 

Johann Sebastian Bach 
1685-1750 

Adagio in Sol minore  

Dance Pro

Chamber Orchestra 
Kay Rooney, violin solo 
gram; Betty Skeen, choreograp

Tomaso Albinoni 
1671-1751 

arr. Giazzotto/Speer 

her 

CANDLELIGHT PROCESSION 
O Come, All Ye Faithful  Traditional English, c.1751 

arr. Willcocks/Speer 
Chorale, Chamber Orchestra, Audience 

Chorale: 
O come, all ye faithful, 
Joyful and triumphant, 
Come ye, o come ye to Bethlehem, 
Come and behold him, 
Born the King of Angels. 

Refrain: 
O come let us adore him, 
O come let us adore him, 
O come let us adore him, 
Christ the Lord! 

All: 
See how the shepherds 
Summoned to his cradle, 
Leaving their focks draw nigh with lowly fear; 
We too will thither 
Bend our joyful footsteps. (Refrain) 

Sing, choirs of angels, 
Sing in exultation, 
Sing, all ye citizens of heav’n above; 
Glory to God 
In the highest: (Refrain) 



 
  

 

  
  

 

Yea, Lord, we greet the, 
Born this happy morning, 
Jesu, to thee be glory giv’n; 
Word of the Father, 
Now in fesh appearing: (Refrain) 

WELCOME 
Geofrey Kershner 

And the Glory, from Messiah                                                          George Frederick Handel 
1685-1759 

Chorale, Chamber Orchestra 

And the glory, the glory of the Lord shall be revealed. 
And all fesh shall see it together, 
For the mouth of the Lord hath spoken it. 
- Isaiah 40:5, King James Bible 

FIRST READING 
The Shepherds and the Angels

Emilie Bryant 
                                                                                    Luke 2:8-14 

Behold, I Bring You Glad Tidings

Chorale 

                                                                  Joseph Stephenson 
1723-1810 

Caitlyn Madagan, Sydney Kelly, Axel Santiago-Gonzalez, and Edwin Clever, soloists 

Behold, I bring you glad tidings, 
glad tidings of joy which shall be to all people. 
For unto you is born this day in the city of David 
a Saviour who is Christ the Lord. 
Glad tidings of joy which shall be to all people. 
And this shall be a sign unto you: 
You shall fnd the babe 
wrapped in swaddling clothes lying in a manger. 
And suddenly there was with the angel 
a multitude of the heavenly host, 
Praising God and saying: 
Glory to God in the highest, 
and on earth peace, goodwill towards men. 
- Luke 2:10-14, as printed in Leonard Van Camp (ed.): Christmas Music from Colonial 
America (New York: Galaxy Music Corporation, 1975) 

SECOND READING 
The Song of the Shepherds                                                                              Richard Baukham 

Karen Speer 



Carol: While Shepherds Watched Their Flocks by Night  

All: 
While shepherds watched their focks by night, 
all seated on the ground, 
an angel of the Lord came down, 
and glory shone around. 

George Kirbye 
c. 1565-1634 

“Fear not,” said he for mighty dread 
had seized their troubled mind 
“glad tidings of great joy I bring 
to you and all mankind. 

“To you, in David’s town, this day 
is born of David’s line 
a Savior, who is Christ the Lord; 
and this shall be the sign: 

“The heavenly babe you there shall fnd 
to human view displayed, 
all simply wrapped in swaddling clothes 
and in a manger laid.” 

Thus spoke the angel. Suddenly 
appeared a shining throng 
of angels praising God, who thus 
addressed their joyful song: 

“All glory be to God on high, 
and to the earth be peace; 
to those on whom his favor rests 
goodwill shall never cease.” 

Gloria in excelsis Deo, from Gloria

Chorale, Chamber Orchestra 

                                                                     Antonio Vivaldi 
1678-1741 

[sung in Latin] 
Glory to God in the highest. 

THIRD READING 
The Oxen  

Kaija Mortensen 
Thomas Hardy 



 
  
  
  

  

 
  
  

 

 
  
  

O che nuovo stupor                                                                                            Francesca Caccini 
1587-1640 

arr. Cristina Evans 
orch. Speer 

Chorale, Chamber Orchestra 
Cristina Evans, mezzo-soprano 

[sung in Italian] 
O what new astonishment: see all around 
Day in the middle of the night, 
See the sky opening, 
Hear the sound of the angelic choirs. 
Come, let’s go, let’s look for Jesus, shepherds. 

I want to sing, and I want to rejoice, 
That God is born on earth, 
That God is born on earth for my salvation. 
I want to see him, 
I want to adore what I have desired so much. 

I want at those sacred naked shivering feet 
To kneel, and so many sighs 
To shed over him, that I will warm them, 
A thousand times to kiss him, 
A thousand, if I’m worthy to kiss him again. 

To the blessed virgin mother, 
Because she is my intercessor, 
I wish to ofer not gold, no, but the naked heart, 
The humble heart. 
Come, let’s go, let’s look for Jesus, who is born. 
- Francesca Caccini, translated by Poppy Holden in
   The LiederNet Archive (www.lieder.net), 2004 

Symphonies des Noëls                                                                      Michel Richard de LaLande 
1657-1728 

Chamber Orchestra 
Ava Baker and Tamara Johnson, dancers, Betty Skeen, choreographer 

FOURTH READING 
On Mother Love                                                                                         Susan Noyes Andersen 

Campbell Wright 

Si al nacer al miniño                                                                              Juan Gutiérrez de Padilla 
1590-1664 

Chorale, Chamber Orchestra strings 

www.lieder.net


  

 

[sung in Spanish/Galician] 
Estribillo (Chorus): 
If the child freezes when he is born, 
by my faith, the earth itself proves it. 
If fre shivers but snow 
burns, if the little sun weeps, 
his mother abandons him, 
by my faith, the earth itself proves it. 

Coplas (Verses): 
If the child shivers in the straw, 
it means that being born with a little sunshine helps him little. 
Ay, helps him little… 

If he weeps at the laughter of dawn, 
it means that the coming of the sunrise helps him little. 
Ay, helps him little… 

Responsión: 
If the child freezes when he is born, 
Ay, by my faith, the earth itself proves it. 

Estribillo: 
If in the snow the child burns, 
by my faith, it means there is fre in the straw. 

Coplas: 
If the angels come down so early, 
I will wager that heaven lies close below. 
Ay, I will wager… 

If at night the little sun gleams, 
I will wager that the moon has been born. 
Ay, I will wager… 

(Responsión) 
- Juan Gutiérrez de Padilla, translated by Maria Vazquez-Castro, 2025 

Sinfony, from Messiah Handel 
arr. Speer 

Chamber Orchestra 
Tamara Johnson (3:00) and Ayani Vincent (7:30), dance solo; Betty Skeen, choreographer 

FIFTH READING 
I Will Light Candles This Christmas                                                            Howard Thurmon 

Steve Willis 



  
  

 

 

Jauchzet, frohlocket! from Christmas Oratorio                                                                    

Chorale, Chamber Orchestra 

J.S. Bach 
arr. Speer 

[sung in German] 
Shout for joy, exult, rise up, glorify the day, 
praise what today the highest has done! 
Abandon hesitation, banish lamentation, 
begin to sing with rejoicing and exaltation! 

CLOSING 
Geofrey Kershner 

CANDLELIGHT RECESSION 
Joy to the World  Lowell Mason, based on Handel 

arr. Rutter/Speer 
Chorale, Chamber Orchestra, Audience 

All: 
Joy to the world! the Lord is come; 
Let earth receive her King. 
Let ev’ry heart prepare him room, 
And heav’n and nature sing, 
and heav’n and nature sing, 
and heav’n, and heav’n and nature sing. 

Joy to the world! the Savior reigns; 
Let us our songs employ, 
While felds and foods, rocks, hills and plains 
Repeat the sounding joy, 
repeat the sounding joy, 
repeat, repeat the sounding joy. 

He rules the world with truth and grace, 
And makes the nations prove 
The glories of his righteousness 
And wonders of his love, 
and wonders of his love, 
and wonders, wonders of his love. 

POSTLUDE 
In Dulci Jubilo, BWV 729                                                                                                     J.S. Bach 

Curtis Smith, organ 



 2025 CANDLELIGHT CONCERT 
PARTICIPANTS 

Emilie Bryant, Collections Manager, Maier Museum of Art at Randolph College 

Patrick Earl, Executive Director of Endstation Theater, Box Ofce 

Cristina Evans  ’18, mezzo-soprano 

Geofrey Kershner, Director of the MFA in Arts Leadership 

Kaija Mortensen, Associate Professor of Philosophy 

Students of the Randolph College Music and Theatre Programs 

Heather Sinclair, Technical Director and Assistant Professor of Theatre Arts 

Betty Skeen, Visiting Assistant Professor of Dance 

Curtis Smith, College Organist and Instructor of Piano and Organ 

Karen Speer ’04, Assistant Registrar for Student Records 

Randall Speer, Professor of Music, Writer, Director and Producer 

Andre Weaver ’27, Lights/Sound 

Steve Willis, Special Assistant to the President and Secretary to the Board of Trustees 

Campbell Wright ’28, Chorale President 

RANDOLPH COLLEGE DANCE PROGRAM 

Annabelle Anthony ’29 
Ava Baker ’28 

Declan Heintz ’28 
Tamara Johnson ’29 

Emily Morris ’26 
Yaya Vincent ’27 

The Randolph College Dance Program ofers courses in ballet, jazz, contemporary, Hip Hop and musical 
theatre dance technique which are open to all students. These classes expose students to the joy and power 
of movement, as well as the discipline of dance. The Helen McGehee Visiting Artist Program is an endowed 
program that was founded in 1971 by McGehee, who began her own dance training at the College. A leading 
soloist with the Martha Graham Dance Company for nearly thirty years, Helen McGehee made it possible for 
generations of students to be inspired by these guest artists, many of whom have staged and choreographed 
works for student performance. 



 

  

 

CHORALE 
Randall Speer *, conductor; Sara Smola *, piano 

Soprano Alto 
Kassidy Given ‡ Niah Ferguson ’27 † ◊ 
Lindsay Hanks ‡ Michaela Harvey ’29 † Co-Librarian 
Cheyenne Johns ’28 † Carter Heckeroth ’28 
Caitlyn Madagan ’27 Sydney Kelly ‡ 
Jordan Smith ‡ Even Tyree ’26 ◊† 
Bella Turner ’29 Campbell Wright ’28 President 

Bass Tenor 
Edwin Clever ** Seneca Drennan ’27 Co-librarian 
Dallas Scott ** Axel Santiago Gonzalez ’27 † ◊ 
Harold Tipton ** 

◊ Music Minor 
† Fine Arts Music Scholarship recipient 

‡ ENCORE! or Tri-College Consortium participant 
* Randolph College faculty/staf 

** Community member 

Te Randolph College Chorale frequently collaborates with professional and student instrumentalists and soloists, 
regularly presenting major works in concert. Past performances include Beethoven Mass in C, Joseph Julian Gonzalez 
Misa Azteca, Randall Tompson Frostiana and The Place of the Blest, Mozart Vesperae Sonnes de Confessore and Requiem, 
and Vivaldi Gloria. Chorale has toured to Washington DC, Atlanta, Pennsylvania, Chicago, California, and Jamaica. 
Te ensemble has performed in the Apollo Teatre in Hermopoulis (Greece), Carnegie Hall, the Washington National 
Cathedral, and is one of very few choirs invited to sing in the United States Holocaust Memorial Museum. 



 

 

CHAMBER ORCHESTRA 
Randall Speer *, conductor; Sara Smola *, rehearsal piano 

Violin I Flute 
Kay Rooney * Concertmaster Kendall Rander ‡ 
Alaura Arringdale ’29 † Seren Skelley ‡ 
Nancy Koes 
Rick LaRue Oboe 

Heather Sumner * 
Violin II Taryn Robertson * 
Christy Lynn 
Molly Orr Clarinet 
Jessica Phaup Jazz White ’29 Librarian 
Sara Smola * Cedric Breen ’27  (bass) 

Viola Bassoon 
Daniel Kepel Rebecca Watson 
Andrew Patterson Mattea Novi ’27 ◊ 
Jim George 

Horn 
Cello Jonas Glaeser ‡ 
Elise Roberts 
Heather Sinclair * Trumpet 

Mark Campbell * 
Bass Steve Euhus 
Eric Hollandsworth Noah Bailey ’29 

Timpani Trombone 
Macy Andrews ’29 Abby Brooks ’27 † Manager 

Conner Painter ’26 † (bass) 

Organ 
Curtis Smith * 

◊  Music Minor 
† Fine Arts Music Scholarship recipient 

‡ ENCORE! or Tri-College Consortium participant 
* Randolph College faculty/staf 

Founded in 2012, the Randolph College Chamber Orchestra continues to provide enjoyable 
performances of quality repertoire. The ensemble creates a remarkable opportunity for students to 
gain valuable experience performing side by side with area professional musicians, allowing explo-
ration of repertoire that is sometimes of the beaten path, and refreshingly challenging to students 
and professionals alike. Past performances have included Prokofev Symphony No. 1 “Classical”, Men-
delssohn Symphony No. 4 “Italian”, Kabalevsky Piano Concerto No. 1 “Youth”, Martinu Oboe Concerto, 
and Beethoven’s frst, sixth, and eighth symphonies. 



 
 

 

 

 

 

 
 

 

 

 
 

 
 

 

Cristina Evans is a historically informed Boston-based mezzo-soprano. In addition to 
early repertoire spanning the medieval and baroque periods, Cristina is an advocate of 
new music and champions works by BIPOC, women, and gender non-conforming artists. 
Cristina is equally at home on the operatic stage as well as the concert hall. She has 
performed the roles of La Ciesca (Gianni Schicci), The Mistress of the Novices (Suor 
Angelica), The Dragonfy (L’enfant et les sortilèges), and alto soloist in Purcell’s O sing unto the 
Lord, Z44. Cristina has been thrilled to collaborate with amazing chamber groups includ-
ing Boston Camerata, The Oriana Consort, and the Lilith Vocal Ensemble. Her arrange-
ments have been performed at Randolph College, including Quizas (2017) and Lumen ad 
revelationem(2018). A student of the acclaimed mezzo-soprano Pamela Dellal and 
the celebrated lutanist Douglas Freundlich, Cristina is an active vocal instructor in 
Boston. Cristina holds a Bachelor of Fine Arts degree in Vocal Performance from 
Randolph College (class of 2018) and a Master of Music degree in Historical Performance 
from the Longy School of Music of Bard College. 

Randall Speer has led choral and orchestral performances in the United States and 
Europe, including the Mississippi Valley Chamber Orchestra, the Lynchburg Symphony 
Orchestra, the Vidin Philharmonic Orchestra (Bulgaria), and the Varna Symphony 
Orchestra (Bulgaria). He has served as Chorus Master for Opera on the James, assisting 
productions of La Bohéme, Le Nozze di Figaro, Carmen, Rigoletto, and Falstaf, and was 
Assistant Conductor for productions of Suor Angelica and Gianni Schicchi in the Bulgarian 
opera houses of Stara Zagora and Plovdiv. Speer’s 2012 Carnegie Hall conducting 
debut was hailed as “stunning, memorable, and sensitively led” (MidAmerica Productions, 
2012). 

An alumnus of the internationally acclaimed Dale Warland Singers, Speer served in 
Minnesota as founder/director of the vocal chamber ensemble Voce Magna, and the Voce 
Magna Symphonic Chorus. His compositions have been published by National Music 
Publishers and Thomas House, and recorded by the National Lutheran Choir. He 
currently serves as Professor of Music at Randolph College in Lynchburg, Virginia, where 
he directs choral and instrumental ensembles, and teaches courses in vocal performance, 
conducting, and composition. He has earned degrees in music education and choral 
conducting from California State University, Fresno, the University of Iowa, and the 
University of Cincinnati College-Conservatory of Music. 

This program is brought to you by the generosity of  The Hilda Forsberg Davis ’01 Fund 

Our deepest gratitude is further extended to: 

Scott and Lin Higgins 

The Greater Lynchburg Community Trust 

TJ Matthews 

Randolph College Buildings and Grounds 

Randolph College IT 

Daniel Smith 

Sweet Briar College Performing Arts Program 

Maria Vazquez-Castro, 
Associate Professor of Spanish 



 

We wish you the merriest and most blessed holiday season. 

Randolph College proudly announces its ENCORE! program, in 
which high school and community college students, as well as other 
members of the community, can participate in Chorale and Chamber 
Orchestra, earn college credit, and potentially receive a scholarship 
to attend Randolph College. 

For more information, 
contact Randall Speer (rspeer@randolphcollege.edu). 

mailto:rspeer@randolphcollege.edu

